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Don't miss your DPN. When you 
move, tell us. Subscriber 
names are filed by Zip Code, 
so please tell us your old 
address also. Thank you! 


Our thanks go to the authors of articles 
and arrangers of tunes in this issue. 
In addition: 


Seth Austen - layout, musical trans- 
cription, design. 

Miles Tager - Manager of the Blue Ridge 
Dulcimer Shop. 

Joan Naver - Typist 

Chuck Warnick - Cover photograph. 

Jane Jones, Susan Jones and Ruth Anne 
MacNeil - generous assistance. 

Youth Fellowship students from Braddock 
Street United Methodist Church - 
assembly of Spring DPN. 


Dulcimer 
Organizations 


SUMMER GATHERINGS FOR APPALACHIAN AND 
HAMMERED DULCIMER AND OLD-TIME MUSIC 
Crosby Gardens, 5403 Elmer Drive, 
Toledo, Ohio; July 23, Aug. 6, Aug. 20, 
Sept. 3, Sept. 17. Bring your ow 
chairs. For information contact; 

Gene Lyons, (419) 385-2478 


WILDWOOD DULCIMER CLUB 

‘This new group is open to any mountain 
dulcimer player in eastern Nebraska 
and western Iowa. Meetings are held on 
the 2nd Sunday of the month at member's 
homes. For information, contact; 

Pat Barnes, 6409 Boyd St., Omaha, NE 
68104. 


BLACKSNAKE HILLS DULCIMER PLAYERS 

‘This organization consists of dulcimer 
Players who enjoy sharing misic with each 
other and in public. Interested Missouri 
residents please contact; P.O. Box 274, 
St. Joseph, MO. 64506 (816) 685-3349 
or 232-0160. 


A walk along the narrow streets of 
Manhattan's financial district at lunch 
time is an assault on the senses. Thousands 
of clerks and executives spill out of 
offices. Horns blare as irate cabbies try 
to weave their way through clogged lanes. 
The famous intersection is nothing short of 
a carnival complete with barkers, refresh- 
ments, and entertainment. Men with carts 
hawk hot dogs and pretzels, egg creams and 
chestnuts. Willie the Preacher, a Hare 
Krishna band, a bagpiper, and a juggler all 
raise their music and patter in an exhil- 
arating but exhausting celebration of New 
York. 

Twenty six steps above this confusion 
that is Wall Street is Federal Hall National 
Memorial. Here is an oasis, another world 
in another day. Walk past the Greek 
colums, through the imposing doors into 
the grand rotunda and sense the solitude, 
the tranquility of this beautiful place. 
From the far end of the great hall comes 
the echoing, soothing strains of sweet 
dulcimer music played by a colonial maiden. 
Here is another celebration of New York, 
one set in the 18th century! 

I am an early American balladeer 
employed by the National Park Service at 
Federal Hall on Wall Street in New York 
City. It is the site of George 
Washington's inauguration and the first 
capitol of the United States. In 1973, 
after a long period of renovation, the Park 
Service began looking for a unique way to 
bring new life into this old building. 
During my interview for a tour guide the 
fact came out that folk music was a great 
love of mine, and it touched a spark in the 
mind of the Park Superintendent. The next 
day I had become the federal government's 
first official full time folksinger! 

I feel that the best way to understand 
history is to look at the words and music 
of the people who lived it. In the old 
songs are found the emotions, values and 
ideas of the common people of the past. 

And so I developed a program of story and 
song in which I illuminate the everyday 
life of the colonial era. Using guitar, 
pennywhistle, limberjack and dulcimer I 
sing love ballads, hyms, marches and 
political broadsides. 


By LINDA RUSSELL 


My audiences range from Staten Island 
first graders to German tourists to Wall 
Street executives. It doesn't matter who 
they are; the dulcimer charms them all. 
Every school group that visits Federal Hall 
is enchanted with the dulcimer. Their fan 
letters to me invariably mention this 
exciting instrument. By plucking my quill 
across the strings I feel that I'm able to 
bridge some of the gap between the 18th 
century and these modern times. I talk 
about the daily life, the hardships, the 
amusements, and for a little while the 
children forget about their TV sets and 
movies. They are enthralled by songs that 
once enchanted their ancestors: "Barbara 
Allen", "Hangman", “The Golden Vanity". 
“Soldier, Soldier, Will You Marry Me" is a 
long way from disco but the kids love it 
just the same! 


I'm rewarded in the knowledge that 
these young people leave Federal Hall ! 
understanding their history just a little 


better than before. Singing about the 

American Revolution makes it a bit more 

real than reading names and dates in a ] 

extbook. The human perspective shines 
rough the music. 

People come to the Wall Street area 
from all over the United States and the 
world to explore the historic streets of 
lower Manhattan, and so a large part of 
my audience are people from Spain, Germany, 
Japan and Israel. Music is, of course, the | 
universal language. They may not under- 
stand the words but we are communicating 
none the less. 

Recently a group of forty French 
tourists came into Federal Hall with their 
interpreter who explained each song before 
I sang it. I sang for half an hour to 
this appreciative audience and as I was 
concluding they had one last request. The 
interpreter leaned over and said “they 
would like you to sing a French song." I 


Duets: Fogel & Bloffatt| 
Traditional @lusic 


Step-by-step fully illustrated instructions for building ] 


had no knowledge of the French language or 
their music and I couldn't quite imagine 
giving them a rendition of "Mademoiselle 
from Armetieres"! But then, from the 
depths of my memory came a song Joan Baez 
had done years before. I'd never sung it 
but had always liked it and I tentatively 
began “Plaisir d'Amour". Like a wave the 
song passed through the crowd fram one 
voice to the next until the rotunda echoed 
with the sweet crescendo of this inter- 
national choir. ‘There wasn't a dry eye in 
the Hall. We couldn't converse but we 
sure could sing! 

My dulcimer prompts foreign visitors 
to tell me of similar instruments in their 
countries — the langeleik, epinette, 
hunmel and scheitholt. When these things 
are shared the world becomes a smaller 
place, the people friendlier. 

Businessmen, secretaries and messen- 
gers come to Federal Hall to escape the 
pressures and frenetic pace of their 
world. The trill of the pennywhistle and 
drone of the dulcimer transport them for 
a few moments to another place and time, 

a more tranquil existence. Music hath 
charms to soothe the savage beast — 
even the bulls and bears! 

This job has kept me sane. The noise 
and hectic pace can be hard on a trans- 
planted Wisconsin country girl, but the 
songs take me to my own roots and to a 
certain peace and serenity. It helps me 
sort out what is important and what isn't. 
I try to bring to my audiences some of that 
same peace. 


Instrument Kits 


Sam Motfatt and Rick Fogel play hammered dulcimers. 
fiddle. guitar. kantele and pods on 20 tunes on 
this stereo cassette tape — $7.00. 


(on harp 
$7.00 


Tom Nunn (on hammered dulcimer) and Christi 
join Rick for 14 tunes on this stereo cassette tape — 


| Building a Hammered Dulcimer | 


« Rick Fogel Hammered Dulcimer kit with complete plans 
for from-sctatch builders and tablature for four tunes 
on the “Traditional Music” tape — $5.00. | 


Book and tape — $10.00 


Physics, Glusic Theory 
and the hammered Dulcimer 


Theory and experiments in natural intonation on the 
hammered dulcimer — $3.00, | 


Kits of pre-cut and drilled wood pieces with hardware (pins. 
wire and tuning wrench). illustrated instruction book and 
Traditional Music” tape — $125.00. | 
Finished instruments — $300.00. | 
Information leaflet available upon request 


P.O. Box 174-D, Deale, MD 20751 


All items shipped postpaid. 


Rick Fogel Hammered Dulcimers, 


| MANY BUTTERFLIES 


+ Madeline MacNeil + 


Hammered: Dulcimer 
Mi teay— 


Voices ringing together baw 


00 pos paid | 
dip ap OR Cassette tape 


Handcrafted Musical Instruments By McSpadden 
RECORDS FOLK CRAFTS BOOKS 
Drawer E - Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-8639 


* Every instrument signed by the 
maker and guaranteed to the 
original owner for life: 


* Eight standard models and four 


special models to choose from: 


* Carrying case and instruction 
book included in price: 


* Scroll, fretboard, back and sides 
of walnut; face of spruce or 
book—matched walnut: 


* Grover tuning pegs with rosewood 
buttons: 

* Chosen as prizes by first 
place winners at National 
Dulcimer Contest in 1978 
and 1979: 


* Wide selection of dulcimer books, 
records, and accessories 
available by mail: 


Send 25¢ (for postage) toreceive our own Dulcimer 
Shoppe Newspaper. 


Send $1.00 for our fully illustrated catalog. 


In the making of this album, Zentz 
gathered a bevy of friends for accompani- 
ment and chorus purposes, making the album 
have a flavor of parlor room togetherness, 
friends commning through music. (This 
practice isn't unusual among Folk-Legacy 
artists.) 

Accompaniment took the form of guitar, 
most of the time, although a few delightful 
variations arose. Here and there you'll 
find banjo, cello, bowed, bass, fiddle, 
concertina and a "rock" hammered dulcimer. 

‘The album highlight is the title 
tune "Beaucatcher Farewell,” a classic 
hammered dulcimer piece that would do credit 
to any classical composer. 

This album is excellent for rainy day 
philosophy. You'll enjoy it. 


Leota Coats 


DON'T GET AROUND MUCH ANYMORE 
ARTIST: Jay Round 
LABEL: 


Side One 
Don't Get Around Much Anymore; Misty; 
In The Mood; Satin Doll; Chattanooga 
Choo-Choo. 

Side Two 
Summertime; Night and Day; Take The 
A-Train; Stardust. 


You're in a typical jazz club listening 
to an excellent jazz band playing swing 
standards and ballads. There's a tight 
rhythm section consisting of bass, drums and 
guitar and the band is fronted by an ex- 
cellent combination of saxophone, violin, 
and hammered dulcimer. HAMMERED DULCIMER? 

Jay Round's dulcimer playing fits into 
this context so smoothly it's hard to imagine 
ever listening to a jazz band without oe. 
‘The sustain and ethereal sounds of the 
hammered dulcimer blend in perfectly with 
the other instruments. It sounds completely 
at home in cuts like "Don't Get Around Much 
Anymore", "Take The A-Train", and "Summer— 
time". "Misty", my favorite cut, has never 
sounded more like a rainy day. "In The Mood" 
makes one want to dance all night. 

Supporting Jay are some fine jazz play- 
ers: Marc Larson comps away on the guitar 
(changing chords with every beat); Jeff 
Halsey, Jimmy Van and Jay share the bass 
playing; Jimmy Van plays a mellow nylon 
string guitar on some of the tunes; Rick 
Troll and Gary Everling share the drumming 
chores; Larry Williams plays hot violin 
and viola; Jim DeGennaro plays alto sax; 
and Andy Genrich adds banjo on one cut. 

This record rates among the top jazz 
albums I've heard, The cover artwork is 
Classy 1940's-ish and I like the suit. 
Anyone who feels the hammered dulcimer can 
Play more than fiddle tunes will be de- 
lighted. 


Seth Austen 
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The HeLL-Travelled Clavier 
++ R-P-HALE + + 
Instrument-Maker « Musician 
P.O.B.516, Pat ,AZ., 85624. 
(Shop): (602)-394-2975 


HAanered Duucinters 
NEL/ CHOICES 


O i -do-more (lower cost Kit) 
We -do- move (easier to assemble) 
@ 124 14 TREBLE courses 


Ato 4 Strings €ach 
@ 10 to /2 /bs (easier to carry) 

15 te 25 /bs (easier to @5sem ble) 
@ Top Taning (Casier to sec) 

Side Taning (more Compact) 


@ Exteriors are birch 
With: Cherry 
butternut or 
a/nat 


All have laminated ALL Iraple 
pin blocks 
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Peand Cover Céxtres) 


HERE, Inc. #07—y/ 
29 SE MAIN st. 
MPLS., MAN 5597¥ 
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INTRODUCING | the thirteen 
pound, solid 
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dulcimer.. _ 4 .. for around 
300 ! 
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THE Si} Xx Le ANNUAL 


KENTUCKY MUSIC WEEKEND 


AUGUST 6-9 


featuring - 


Jean Ritchie Janette Carter Bryan Bowers 
John McCutcheon Lily May Ledford 

Sam Rizzetta Margaret MacArthur Fred Meyer 
Dick & Anne Albin Maddie MacNeil 

Easy Street String Band Nancy & Blake Barker 


And Many, Many Moret 


CONCERTS * WORKSHOPS * DANCES ARTS & CRAFTS 


Located at Iroquois Park 
Iroquois Amphitheater 
Newcut Road 

Louisville, Kentucky 


Primitive Camping Available 


For Further Information: 
Kentucky Music Weekend 
Metro Parks & Recreation 
Pe O. Box 13334 


Louisville, Ky. 40213 


1981 €vents Calendac 


Following is capsule information about late summer and fall dulcimer events which were 
profiled in the spring DPN. 


July 16-19 ‘The ORIGINAL DULCIMER PLAYERS CLUB, INC. 
eos Contact: E, A. Cox, Box 136, Byron Center, Michigan 
Evart, Michigan 49315, (616) 876-1128. : 
July 24-26 THE FIFTH ANNUAL CRANBERRY HAMMERED DULCINER GATHERING 
Contact: Bob Wey, 21 Redcoat Lane, R.F.D. 3, Plainville, 
Binghamton, N.Y. Massachusetts 02762. 
July 25-26 BOB EVANS FARM DULCIMER FESTIVAL 


Contact: Bob Evans Farm Box 33D, Rio Grande, Ohiv 45674 


iio Grande, Ohio (614) 245-5305. 


July 31, August 1-2 ‘The KINDRED GATHERING VII for Friends of Nodes und bulciiner ic 
: on the North Pacific Rim will be held at Creaky Springs 
Madesity Ocegon Homestead. “Your instrument is your ticket to a weekent of 


yourself", so bring jour hammered dulcimers, pipes, drums, har} 
and all related instruments. There will be many workshovs by a 
diversity of players. Rustic camping is available. 

Contact: Willy Sears, 10798 Yank Gulch Rd., Talent, \cepn 
97540 (503) 535-4542. 


August 6-9 ‘The SIXTH ANNUAL KENTUCKY MUSIC WEEKEND 
. , Contact: Metro Parks, attn: Nancy Johnson Barker, P.U. Box 
ille, Kentucky 13334, Louisville, Kentucky 40213 (502) 454-0440. 


August 14-15 ‘The AUGUSTA HERITAGE ARTS WOKKSHOP 
“ Pe Contact: Augusta Heritage Arts Workshop, Davis and Elkins 
Elkins: W. Virginia College, Elkins, West Virginia 26241 (304) 636-1900. 


September 4-6 Over twenty-five major events will be featured at the 6th ULD- 
‘TIME COUNTRY MUSIC CONTEST AND PIONEER EXPOSITION. Competitions 
in musical events will include the dulcimer, dobro, quitar. 
banjo, harmonica, fiddle, mandolin ard folk simuins. Prida 
and Saturday night concerts will feature such performers as 

Mac Wiseman, Bob Everhart, Bill Clifton and bluegrass and old 
time performers. Camping is available. 

Contact: Gob everhart, 106 tavajo, Council Bluffs, lows 

51501 (712) 366-1136 


Septenber 11-13 ‘The FOLK LIFE CENTER OF ‘THE SMOKIES 
Contact: Folk Life Center of the Smokies, P.O. Box fi, Cosby, 
Seebyy Temesaes Tennessce 37722 (615) 487-5543. 
September 17-20 10th ANNUAL WALNUT VALLEY FESTIVAL 
pineiaid) Genie Contact: Bob Redford, Box 245, Winfield, Kansas 67156 (316) 
Winfield, Kansas 221-3250. 
September 18-19 The DULCIMER FAIR 
Contact: Jerry Rockwell, 33 Buell Street, Burlington, Vermont 
| SE 05401 (802) 864-4804. 
| September 25-27 EISTEDDFOD 
| Contact: SW Eisteddfod, S4!, N. Dartmouyh, Massachusetts 
Bx ct Darian 02747 (617) 999-8166 
September 26-27 KANSAS FOLKLIFE FESTIVAL 
“ Contact: Jennifer Henderson, 325 Western, Topeka, Kansas 
| mpekee Kensas. 66606 (913) 233-1886. 
September 25-26 This hammered and mountain dulcimer weekend features workshops 
(building & playing) and concerts by such artists as Jean 
Pine Mt. State Park, Ritchie. For information, contact Dick Albin, Box 271, 


Kentucky ___ Stanton, KY 40380 


Russ was the first hammered dulcimer player 
I ever heard. That was during the Harper's 
Ferry, West Virginia Arts and Crafts Festi- 
val in the early 1970's. From the first 


moment we met I was taken by his love of the 


instrument, of music and of life itself. 
Although we've been in contact for years 
through DPN, we met again in person just 
this past October, 1980 at the Waynesburg, 
Pennsylvania festival. Years can erase 
many things, but not our friendship. On 
Sunday morning as people crowded around him 
and his dulcimer, we tried to talk. 


DPN 
Why don't we begin by talking about the 
Mountaineer Dulcimer Club? 


RUSS 

Tt was founded in 1971, so it's now our 
tenth anniversary. We just had a group of 
us playing, so we decided to organize it. 
For a while we advertised it as being the 
only one of its kind as we had never heard 
of any others. I belong to five now, and 
there are many others going on. When I 
started playing there were lots of players 
and lots of instruments, but now there's 
hardly any as most of the instruments have 
been destroyed, and the players have died. 
After people started to get interested in 
the hanmered dulcimer , they came to my 
house, measured my instrument, and said 
that they were going to build ones like it. 


DPN 

‘SO you've been playing about 40 years now. 
RUSS 

Té's been 51 years come January. 

DPN 

Did you play any other instruments prior to 
this? 


RUSS 

Yes, I did. I could play a fiddle, banjo, 
and guitar when I was ten years old, Not 

good but some. I never saw an instrument 

with strings that I couldn't play. 2 


an 
interview 
with 
Russell Fluharty 


by MADELINE MacNEIL 


DPN 
Can you tell me about the history of your 
dulcimer? 


RUSS 

Tt was built in the area, and I'd say it's 
137 years old. It was in my father's family, 
my uncle had it. He knew I picked banjo and 
fiddle, so he told me he'd give me this 
dulcimer he had at home. I wasn't interested. 
It didn't mean anything to me. Later we went 
game hunting. We walked out on the ridges 
in January, nine miles each way, and when we 
got back he said, "Now, how about that dul- 
cimer?" I was so tired and and 

that I just said, "O.K., I'll take it.” He 
said if I learned one tune I could keep it, 
so I learned "Skip To My Lou". That's the 
first tune I learned on the dulcimer. 


DEN 
Are you aware of who built the instrument? 


RUSS 

Well, not really. After I got interested 
in it, I took it to a man who said he owned 
it fifty years ago. His name was R. Phillips, 
and he got it off the miller, Johnny Coon. 

I asked him where he got it, and he said 
from his brother Charlie, who lived right 
Next door to him, When I took it to Charlie 
he looked at it and said, "I don't know, it 
just seemed like it was always here. They 
Played it at Sissy's wedding though, so it's 
older." 


DEN 
Tell us more. 


RUSS 

When I first got the dulcimer, it was com- 
pletely out of tune. I touched a note on 
the piano and tightened a string until it 
matched. I knew I was doing it right, 
because I knew how to tune other instru- 
ments, and it seemed to sound normal. I 
later discovered I was in C, which was where 
it was supposed to be. It was purely 
accidental that I got it tuned in the right 
place. I tuned it up Do Re Mi, etc. When 


I began to do some research on the dulcimer 
in our little locality, around twenty miles 
from my home, I found that there were 
dozens of players, hundreds of instruments, 
and two builders living there. One of then 
was William Varner, and the other was 
Raymer Price. They were prominent builders 
in their day, and I don't think that either 
one of them played; they just built. 1 
found out that Varner had an instrument at 
Jimtown, so I went over to see it. When he 
brought it out, it was just a little rec- 
tangular box without any strings or places 
to put them. I was a little embarrassed 
about it, so I said, “How do you play it?" 
He said, "Oh, do you play the thing?” In 
our part of the country you had to have a 
dulcimer, just as you needed to have a 
front porch to keep up with the Joneses. 
When you'd ask someone, they'd say, "Oh, 
yes, indeed we've got a dulcimer." I 

know this R. Phillips who built dulcimers 
also. I asked him how much he charged when 
he built an instrument. He looked at mine 
and said, "Well sir, I'll tell you. One 
like you have there, about $3. But if I 
build a good one, it will cost $3.25." 
‘This was about fifty years ago. 


DPN 
Are there many players today in your area? 


RUSS 

Yes. When I first formed the Dulcimer Club, 
I found about 50 people who either built or 
Played. That was around 1970. But before 
1960 there weren't any to m y knowledge. 


DPN 
The first time I saw a hammered dulcimer 
you were playing it. 


RUSS 
T bet you there've been hundreds of people 
who have told me that. 


DPN 
What sort of events have you played? 


RUSS 

Dulcimer music and players were always in 
great demand at weddings. The newlyweds 
were welcomed into the community, and 
people shot their shotguns, beat their tubs 
and carried on and then played msic. Also 
at bean stringings, wood cuttings, corn 
shuckings. It's said that mountain people 
had little dulcimers, because they were too 
lazy to carry big ones. No, mountain 
people aren't like that at all. They're 
very mobile, independent, and they make 
with what they have. If they need an 
instrument, they just build one and play 
it. Many people have told me that some 
kind of music went through their country 
at some time, but now it's lost. Music 
came into the mountains, our people got 

a hold of it and have kept it just like 

it was. 


DEN 
How did you begin working with the State 
of West Virginia? 


13 


RUSS 

The Commerce Department was doing travel 
shows to enhance tourism in the state. I 
remember one time they had one in Washing- 
ton, and Carl Little from the Commerce 
Department heard me play. He asked me to 
be in the show. They gave out all this 
travel literature and had to keep sending 
back for more. What was supposed to last 
for a week would last three days. I said 
it was the dulcimer music that did it and 
was immediately signed up to do more shows. 
You'd be surprised at how many friends I 
made on those tours. I have a standing 
invitation for many television stations 
like Charlotte, Cleveland and Pittsburgh. 
Everywhere I go television people tell 

me, "If you're in town stop by, we'll 

have you on." I've played on newscasts, 
sportscasts - all kinds of shows. I 
remember one time I played someplace, and 
the people weren't interested until they 
heard the dulcimer instrument played. Then 
they all acted like they owed me. They 
came up, looked over my shoulder, beamed 
and waited to get into the picture. I've 
had some wonderful experiences. One time 
while doing a. thing in New York for the 
Commerce Department, a fellow came and 
listened to me play a few times. He said 
I ought to be on the David Frost Show. He 
gave me a card and said to be at the studio 
at 5:00. It's things like that that make 
my life really interesting. I used to 
stay at Sarah Gertrude Knot's house and 
play for her at the National Folk Festival. 
As I was a visitor and friend of hers, I 
got to sit in on her board meetings. It's 
people like that who help me keep this 
thing alive. Couldn't have done it 
myself. 


RUSSELL FLUHARTY 
Mannington, West Virginia 


Discography 


WEST VIRGINIA HERITAGE 
Page SLP 601 


DULCIMORE 

(featuring Patty Loomen accom- 
panied by Russell Fluharty) 
Page SLP 602 


Appalachian Dulcimers 
by Keith K. Young 


for the discriminating player 


° ti 
ree 


oLifetime guarantee 


oFreci. A; it 
Sed pes 


ofinest seasoned 
Lopalachian 


hardwoods 


eAccurate fret 
pattern 


3815 Kendale Rd. Annandale Va._) 


called “Data Sheets 
Convention/Exhibition 


‘For more information, write 
The Guild of American Luthjers 
8222 South Park_ Avenue 
Tacoma, Washington 98408 


Elk Neck Duletmers 


Handcrafted 
~ Solid Hardwoods ~ 
Bill Keay 
1040 Old Elk Neck Rd. 
Elkton, Md. 21921 
301- 287-9304 


NEW RELEASES FROM 
ROBERT FORCE AND 
ALBERT d’OSSCHE! 


This year marks the beginning of our 
second decade of making music 
together. We'd like to thank everyone 
who has made the last ten years such 
an incredibly rewarding experience! 


As a 10th Anniversary Special, we are 
offering our new Kicking Mule 
Records release “The Art of 
Dulcimer” to you for only $6:00; or 
“Crossover” (our ensemble 

album) and “The Art of Dulcimer” for 
$10. (Please add $1 for shipping and 
handling.) 


“The Art of Dulcimer” is an all- 
instrumental album featuring only the 
two dulcimers playing traditional and 
original compositions. Both these 
albums of hot-licks and refreshing 
new music carry on from where our 
part of the “Pacific Rim Dulcimer 
Project” left off. We're sure you will 
enjoy them both. 


We are also pleased to announce the 
forthcoming release of the sequel to 
In Search of the Wild Dulcimer. The 
Wild Dulcimer Songbook contains 
22 tunes from around the world, 
carefully transcribed from both our 
KM releases. Every tune is written in 
accepted dulcimer tablature, standard 
music notation, and guitar chords 
with the lyrics written into the music. 
Playing tips, helpful anecdotes, and 
beautiful illustrations make The Wild 
Dulcimer Songbook extremely 
clear. We believe you will find this 
collection to be one of the most 
enjoyable music books to come out 
in a long time. Release date is in late 
summer, so write us for details. 


P.S. This years 7th Pacific Rim Kindred Gathering will be held in Talent, Oregon, 
July 31, Aug. 1,2. Write Willy Sears, 10798 Yank Gulch Road, Talent, 
Oregon 97540 for details. 


ORDERING INFORMATION: PLEASE MAKE CHECKS PAYABLE TO 
WILD DULCIMER PRODUCTIONS, 
918 WATER STREET 
PORT TOWNSEND, WASHINGTON 98368 


ACCOMPANYING 


SONGS 


AND TUNES 
by Holly Tannen 


Once upon a time, there was a bandit 
who lived in Greece. His name was Pro- 
crustes, and he had a famous bed which, 
with the traditional Greek hospitality, 
he lent to his quests. If you were too 
long for it, he lopped off your super- 
fluous limbs; if you were too short, he'd 
stretch you till you fit. 

Musical accompaniments are often 
like that. We learn to play our instru- 
ments by repeating sets of right-hand 
patterns. Then we get stuck in the pat- 
terns. We drop words from songs, or 
smooth out the beautiful rhythmic ec- 
centricities of tunes, to make them fit. 
Though the mountain dulcimer player is 
less prone to this than, say, the guitar- 
ist, still we have a lot to learn from 
listening to accompaniments that, work, 
and to those that don't. How can we best 
bring out the melody of a tune, the story 
of a song? 

TUNES. A California friend of mine, 
fiddler Marty Samberg, used to refer to 
Trish music poorly-played as “The Dread 
Dottens," "The what?,” I asked. “You 
know, dotten, dotten, dotten, dotten, 
dotten, dotten, dotten..." It's possible 
to play Irish music, or American string 
band music, or English dance music, so 
that every tune sounds alike. Fun to play, 
but how do we avoid boring our audiences 
to death? 

And that's the secret: to learn each 
tune intimately. Each one has its own char- 
acter, its tone colors and internal rhythms. 
What is it about this tune that makes it 
special? A striking octave leap, a series 
of arpeggios, a weird chord change. I like 
jamming with groups of people who are will- 
ing to play each tune for five, ten minutes 
at a stretch. Then I can really get into 
the “space” of a tune and hear what it has 
to tell me. 

Bd Leddel of Los Angeles, used to 
play tupon, the big bass drum, in the 
Bulgarian band, Pitu Guli. He was often 
asked how he played those weird rhythms, 
7/16, 13/16, 25/16... “I don't play 13/16," 
he would answer, "I play the tune. 

If the tune is new to me, I'll sit 
out the first couple of times through, 
listening intently, trying to hear the 
chord changes. I don't want to thrash 
about, playing the wrong chords and ob- 
scuring the tune for others. Once I've 
worked it out in my head, I'll join in. 


If I can, I'll sit down with just 
one other person, and have him or her 
play the tune. First, I figure out the 
chords. Then I work out as much of the 
melody as I can by just playing along. 
‘Then I have my friend go over, note by 
note, any phrases that I haven't gotten 
yet. Once I can play the whole tune, 

T put it with the chords, seeing how 
much of the melody I can leave in while 
still playing the right chords. Then I 
look to see what notes I can leave out. 
‘Too many notes obscure the tune. I pre- 
fer to sparse structure, to complement 
and underline it. By playing the tune 
over and over I can experiment, finding 
the best places to play chords, melody 
line, and countermelodies. 

I try to keep my chord back-up 
simple, and leave the showing-off to 
the fiddle, flute, concertina, or what- 
ever instrument is playing the melody. 

I see my function as creating a solid 
thythmic back-up against which they can 
improvise. I also try to choose tunings 
that allow me to use open strings as mich 
as possible. I love the way they ring 
out. I remember hearing Taj Mahal com- 
Plaining about a guitarist who kept play- 
ing closed chords up the neck. "You're 
strangling up the guitar,” he said. 

"Let it breathe!" 

SONGS. The first thing with a song 
is to find the very best key for your 
voice, I used always to sing in D - and 
was convinced I couldn't sing - because 
my dulcimer was tuned in D. I won't tell 
you how many years it took me to figure 
out that I could tune the instrument down, 
to fit my voice! I often have to choose, 
fer instance, between keeping the dulcimer 
tuned DOD —- an octave below, and playing 
out of the fourth fret in the key of A, 
or tuning the whole instrument in the key 
of Bor B flat. The latter option allows 
me to play melody-against-drones, but the 
strings tuned that low sound flabby, not 
quite in tune. The key of A, chorded in 
the DOD tuning, is bright-sounding and 
fits in easily with the fiddle, but sac- 
rifices the traditional dulcimer sound. 

After I've chosen a key and a tuning, 
I find the chords. Then, as with tunes, 
I look for the melody. I go over and 
wer the song to find where it is best 
supported by chords, where by pieces of 
melody. I look for a bit of melody - 
often the last phrase - that can serve as 
an introduction. If the song is a short 
one, or a long ballad with a definite 
break in the action, I may put in an in- 
‘stcumental break. Then I polish up the 
ending until it is solid, I'll play the 
song until it is ten times as good as it 
needs to be, because under the pressure 
of performing I sing about a tenth as well 
as I do at home. 

Accompanying another person is a 
challenge. If your partner is unused to 
singing with accompaniment, he/she may 
sing very idiosyncratically, decorating 


and holding notes entirely as the spirit 
moves her/him. The idea is to allow the 
singer as mich of this freedom as possible. 
But he/she will have to learn to adapt, 
too, to become conscious of her phrasing. 
You may have to practice verses and some- 
times phrases over and over until you each 
are intimate with what the other is doing. 

As an accompaniest, you can do nothing 
more important than learn the song. Word 
for word, so that you can sing it yourself. 
Only then will, not only the phrasing, but 
the levels of meaning inherent in the song, 
become clear to you. 

The primary problems of accompanying 
another person are not so much technical 
as psychological. Are you willing for 
your partner to be The Star, to get the 
lion's share of the attention, while you 
may feel ignored? I can't tell you, 
“Don't feel envious," because if that's 
how you feel, that's how you feel! The 
only approach I've ever found to work is 
to tell the truth about it: "I"m bugged 
that you're getting all the attention 
and I'm being ignored." The singer, on 
her part, should never invalidate your 
feelings ("You shouldn't feel like that 
+++") but simply “get” them, hear what 
they are, and if possible use her in- 
fluence to right the situation. But, 
ultimately, it's up to you to handle 
these feelings as they come up. If your 
partner does something that annoys you, 
and instead of taking it directly to her, 
you tell saneone else, you are undermining 
your relationship, and signing its death 
Warrant. Are you two willing to be 100% 
honest with each other? If the answer is 
mo perhaps it's time to look for another 
partner. 

Playing in a band is even more complex. 
With four people, you have twelve sets of 


feelings to contend with. If any one of 
these is not being expressed, it will under- 
mine band solidarity, and the music will 
lose fluidity and aliveness. It's like a 
group marriage, or a permanent encounter 
group. Ina band, it is extremely im- 
portant to play simply. Otherwise, the 
sound gets muddy - no spaces between the 
notes. It is complicated by the fact 
that what you hear is going to be very 
different from what the audience hears. 
It can be a great help to have a friend 
with a trained ear, for immediate feed- 
back, and a tape recorder, for replay 
and critical listening afterwards. 

English dulcimer players tend to 
play very simply, often with a noter or 
one finger. They don't really explore 
the potentials of the dulcimer, because 
most of them come to it as a second instru- 
ment, and use it only ban? context. 
If a tune is difficult, they say, "This 
tune can't be played on the dulcimer," 
and pick up the guitar, with which they're 
more familiar. 

American dulcimer players, on the 
other hand - and here I'm generalizing 
from too-little experience, as I've been 
away for four years - really love their 
instruments, and are fanatical about ex- 
tending its scope. One problem this can 
lead to is that of overcomplex, overorna- 
mented back-up. It feels so good to play 
all those notes! But to best present a 
song or tune, it can be worthwhile to curb 
that exuberance. Listen to yourself ona 
good cassette machine. Which notes can I 
leave out? You can learn to listen to 
yourself as critically as you would to an- 
other musician, and to pare down your ac- 
companiment until what remains is the 
strongest possible setting for the tune 
or sonq you want to share with people. 
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$7.00 apiece plus $1.00 per album 
shipping & handling 


available June of 1981 fron Acoustic Revival Records 437 W. Howard,Chicago, IL 60626 


ily. WADE HAMPTON MILLAR 


1980 United States Mountain Dulcimer Champion 
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NOW AND THEN 
ARTISTS: Trapezoid 
LABEL: Flying Fish 


Pive years and two albums later, Trape- 
zoid has experienced many changes - 

from the energy of four hanmered dulcim- 
ers to the energy of expanded traditional 
music and original compositions. Ralph 
Gordon, Paul Reisler, Freyda Epstein 

and Lorraine Duisit are joined by Sam 
Rizzetta and Michael Kline. Selections 
include: Do You Love an Apple, Down 
Home Rag and The Lakes of Ponchartrain. 


REFLECTIONS ON THE CARTER FAMILY 
ARTISTS: Ron Penix, Cathy Barton 

Para, Jay Round, Dave Para. 
LABEL: T2P-002 


Ten Carter family vocals and instru- 
mentals using a guitar and autoharp, 
which belonged to Maybelle Carter, 
plus banjo, hammered dulcimer and bass. 
Selections include: Chinese Breakdown, 
Gospel Ship, Liberty, Victory Rag and 
We Shall Rise. 


ABOWS 
ARTISTS: Ruth Barrett, Cyntia Smith 
LABEL: Aeolus Music AM-001 


‘Two fine California mountain dulcimer 
players/singers join together with 
other musicians playing concertina, 
flute, recorders, cello, tamborine and 
organ. Selections include: Bird on 
the Briar, Aeolus the Wind, As I Roved 
Out and Passtime with Good Company. 


TUNES FROM PORCH & PARLOR 
ARTIST: Bob Shank 
Cassette Tape 


Bob Shank, formerly of Hickory Wind, 
and his friends Paul Yeaton and Vince 
Farsetta use hammered dulcimer, banjo, 
fiddle, mandolin and guitars on this 
collection of fiddle tunes, rags and 
originals. Tunes include: Travelin’ 
Down the Road, Petronella, American 
Patrol (Souza), A Rag-Time Episode, 
and Turkey in the Straw. 


FAMILY ALBUM 
ARTISTS: The Simmons Family 
LABEL: Dancing Doll Music, Inc. 


Tom and Jean Simmons grew up with most 
of the songs and tunes on this album 
which was recorded at the Ozark Folk 
Center, Mt. View, Arkansas. Selections 
include: Flop-Eared Mule, Goodbye Liza 
Jane, Sweet Hour of Prayer and Barbara 
Allen. 


 DULCIMERS 
- KITS 
- MOUTHBOWS 


BEST MATERIALS 
FINE CRAFTSMANSHIP 
12 YEARS EXPERIENCE 


SEND $1.00 
FOR CATALOGUE 


ALPINE 
DULCIMERS 


BOX 5660 
BOULDER CO 80306 


19 


3000 Tools 


Woodworking and 
Musical Instrument Making 
Books, Finishing Products 

and 
Tools of the highest quality 


Catalog $1.00 


Woodcraft Supply Corporation 
Dept. DP 
313 Montvale Avenue 


Woburn, Massachusetts 01801 


OTAROLAN’S DULCIMER 


Turlough O'Carolan, poet, harpist, and composer, lived in Ireland from 1670 to 
1738. He traveled from town to town, staying in the homes of the elite. They put 
him up for the night or for a few weeks and in return he composed Planxtys for them. 
Planxty means “gift”. 

O'Carolan's music is well suited for the dulcimer as it s delicate sound is 
like the harp's. The Celtic harp is a diatonic instrument, as is the dulcimer, and 


it is also strung with metal strings. 
The pieces that follow were arranged for the dulcimer by two California musi- 


cians, Neal Hellman and Peter Tommerup. “Planxty Eleanor Plunkett" is finger- 
picked while "Thomas Leixlip the Proud" is flat-picked. Both are in Mixolydian 


Planxty Eleanor Plunkett 


TUNE: DAD! (Do Sol Do) _ arr. NEAL HELLMAN 


10 


Thomas Leixlip the Proud 


UNE: DA D* (Do Sol Do) arr. PETER TOMMERUP © 1980 
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The new HAMMERED DULCIMER 
is really going places! 


Since its introduction in May, 1980, to places as far north as A 
far south as Florida, as fareast as Virginia, and as far west as Ca 


ka, as 
ifornia. 


And it’s no wonder! every piace the Beriyth Hammered Dulcimer 
goes, players marvel at its combination of outstanding sound, superb crafts 
manship, and elegant design in a reasonably priced, light-weight (15 pounds) 
yet full-sized ongest side is 39 inches) instrument. 


MODEL D310 Goes Places With 


11 Bass Courses, 2 Strings Per Course  * One Set Of Hammers, Padded Ends 
12 Treble Courses, 3 Strings Per Course * Use & Care Instruction Booklet 
Separate Bridges For Easier Fine Tuning * 3-Year Limited Warranty 
Key-Notes Marked By Dark-Stained Bridge Blocks * Sturdy Carrying Handle 
Beautiful Finish — * Protective Shipping Container  * Extra String Wire 
Maple Pin Blocks, Cherry Rails, Laminated Birch Top & Bottom 

T-Handle, 8-Point Star Tuning Wrench 


The New MODEL D312 Goes Places, Too! It's just like MODEL 0310 except its 
soundboard is stained a deep brown for easier playing visibility and the 
colors of the bridge-blocks are reversed. (Priced slightly higher.) 


* S 
A BERIYTH HAMMERED DULCIMER COULD GO fraronla, Schilling 
TO YOUR PLACE! Write, or Phone! JEAN'S DULCIMER SHOP 
Dealer Inquiries Invited. PHONE: (615) 487.5543 


julcimer Playing 
is a Lively Art 


And there's no music more fun to play than fiddle tunes. Now you can learn fiddle tunes on your 
mountain dulcimer with a play-along tape and book set, created by Lois Hornbostel, author of 
THE IRISH DULCIMER (Mel Bay). 


This new book, entitled DULCIMER The tape is 4 full 60-minute cassette re- 
FIDDLE TUNES, contains 40well-known fiddle cording with 25 fiddle tunes, First, you'll hear 
tunes, like RAGTIME ANNIE, SOLDIER'S the tunes played as shown in the book's 
JOY and OVER THE WATERFALL. artanged tablatures, then you can play the tunes 
in their correct keys for the mountain dul- yourself to an accompaniment background 
cimer, with selections from beginner easy to —_ provided on the tape. Lois gives playing tips 
advanced. throughout, and each of the B tunings 1 

e 


CLIP AND MAIL THIS COUPON OR WRITE Se ok you to tune your dulcimer 


Lois Hornbostel, P, O. Box 831, Wingate, N.C. 28174 


Lois, please send me a copy of your new book, Mel Bay's DULCIMER FIDDLE TUNES plus a copy of 
your Ue feria 60-minute cassette tape. My check for $14.50, which includes postage & packing, is 
enclosed. (N.C. residents please include 58¢ state tax.) 


(name) 


laddress) (city) : (state & zip) 
DEALER INQUIRIES INVITED 


Hammered Dulcimer Tablature 


by Bernie Stolls 
Jericho, New York 


I'd like to present a hammered dulcimer 
tablature which I have been using for the 
past few years. 

I play the 5-string banjo, and since 
banjo tab is used almost exclusively in 
lieu of regular music notation in banjo 
books, I appreciate how convenient a good 
tab system can be. When I started playing 
the dulcimer I naturally thought about a 
tab system for that instrument. I was 
never completely satisfied with the tab 
systems set forth in existing literature. 

When I gave the subject further 
thought, I came to the conclusion that a 
tab system should satisfy the following 
criteria: (1) It should be easier to read 
than regular music notation (otherwise, 
what's the point of using it?), and con- 
venient to use when writing out your own 
arrangements. (2) It should stand alone - 
that is, it should replace regular misic 
notation. You should be able to play a 
piece of music from the tab itself, without 
referring to regular music notation. 

My tablature system uses regular music 
paper. The top three spaces of the staff 
refer to the left side of the treble bridge, 
right side of the treble bridge, and bass 
bridge, respectively. 


ae 


Table Ole Bas Bede 


A number in any of these spaces refers 
to the bridge number. ‘fhe TAB is for a 
12-course treble bridge and an ll-course 
bass bridge instrument. 

The notes of a D-chord (D F# A D) 
would appear like this: 


no 


sears 
Prive 
KF 


H 


A two-octave G-scale would appear like this: 


Sa 


= 


‘Two notes played simultaneously would appear 
like this: 


ra} 


& 
is 


ma @ > 


Le [elol=lale|~lo]- | 


9 


The figure "9/7" in the above TAB refers 
to the 9th and 7th bridge both on the right 
side of the treble bridge. 


The "chicken scratches" below the staff 
give the timing: 
& bby sixteenth notes 
L eighth notes 
quarter note 
half note 
whole note 
dotted quarter 
triplet 


"L" or "R" refers to striking the notes with the lect or right hand. I use them 
sparingly — usually to indicate which hand to start with when playing a difficult phrase. 


Now try playing "Mary Had A Little Lamb" in the key of G from the TAB alone 
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Here's the music and TAB for the very beautiful waltz "The Greenwood Tree" that I 
learned in Pinewoods Camp Folk-Music Week during the summer of 1977. 
The misic notation shows the simple melody line. The TAB gives an arrangement. 
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Finally wy portable 
HAMMERED 


DULCIMER PLUCKED DULCIMERS 
Hits & Instruments 


= Excellent materials Ee rhea) 


DULCWgERSEED Many Choices of: models 


se iil ape a exis (am arsari HERE, tne PV prices 
on foc cetalopu/inormhion. malunable vith £10.00 29 SE’ MAI St. Masic GnSave 
MPLS. , MN 55414 The World/n 


Design your own Cuatonn: made Dulcimer. Select 
from three pages of special features to add 
to the basic Teardrop or Hourglass shaped dulcimer: 


Send three first-class postage stamps ¢ 


ee 72 LIMBERUACKS, y 
WOOD CARVINGS, KEN HAN 
CUSTOM CASES, P.0. Box { 
PEARL INLAY, Salem, Va 
INSTRUMENT REPAIR . pekaagelrs 


Special models available also. All have 


PHONE 


P.O. BOX #8, 3 (615) -487 


We specialize in mountain and hammered dulcimers and every- 
thing for them finished instruments and kits by several 
makers, builders’ supplies, accessories, and nearly every 
instruction book and record album in print featuring either 
kind of dulcimer. 


Dulcimer Instruction Books From CRYING CREEK PUBLISHERS 


OLD TIME FIDDLE TUNES FOR THE APPALACHIAN DULCIMER (With Playing 
and tuning techniques for novices), 5y Jean 

38°" SONGS AND THINGS FOR CHILDREN (With beginner's mountain dulcimer 
\ instruction, crafts projects, etc. by Jean 


38" THE DULCIMER FAIR TABLATURE BOOK (How to play the mountain aulciner, 
from simple to advanced), by Leo Kretaner 


CHORDAL EXPLORATIONS FOR 3-STRING DULCIMER, IONIAN TUN G-G-C 
(Intermediate level instruction) ry Rockwe 


TWELVE TRADITIONAL TUNES FOR 3-STRING DULCIMER, TUNING A-A-D 
(An excellent beginner's primer) by Jerry R 


Dulcimer Music From TRADITIONAL RECORDS ($6.98 Each) 


OLD TRADITIONS, b a ng PORCHES OF THE POOR, 
(album disc by J 


(album disc 


MOUNTAIN DULCIMER AND PSAL TERY 
INSTRUMENTALS, by Jerry R DULCIMER FAIR, by 


(60 Minute Cassette) (album disc) 


Our CRYING CREEK PUBLISHERS books and TRADITIONAL RECORDS 
albums and tapes may be available from your local music store, 
record dealer, or dulcimer maker. for mail-order service 
from JEAN'S DULCIMER SHOP, send purchase price plus shipping 
and handling charges of 75¢ for the first title, 25¢ for each 
additional title. 


JEAN'S DULCINER SHOP serves both 
the retail and the wholesale music 
trades, Dealer inquiries are invited. 


: S 
Dulcimer People Serving The Needs Of Dulcimer People 
Retail Catalog $1.00, Refundable With Order 


‘Che Sb wedish HCummel. 
the Rhoenis Rises 


by Erik R. Blomstedt, 


She softly sings, "Ah, quiet valley!" 
"God of the forest,” and more... 
She plays her hummel skillfully 
and with it, accompanies herself. 
from "My Fiance" (1790) 
by Anna Lenngren (tr. Blomstedt) 


Though the poem speaks of times past, 
the hummel is still skillfully played in 
Sweden, although by only a few (see my 
article "The Swedish Hummel" in the Spring, 
1981 DPN for a description of the instru- 
ment and its history). Through the 
assistance of the Swedish Music History 
Archives, I was able to contact GOSTA 
KLEMMING, the legendary crusader for the 
hummel. Years ago he met Valfrid 
Salmonsson, a nephew of Otto Malmberg who 
died in 1921 and is often cited as Sweden's 
last hummel player. Salomonsson owned his 
uncle's hummel and, though he no longer 
played it, guided Klemming in its tuning 
and playing technique. This led to a 30 
year adventure with the hummel in which 
Klenming appeared on Swedish radio and T.V. 
as well as at fairs in an attempt to 
Popularize the instrument. He has had 3 
hummels built, 2 of which are not in 
museums. The hummels are reproductions of 
those found in Walin's Die Schwedische 
Hummel. He is interested In the apparent 
Similarities between the hummel and moun- 
tain dulcimer and is now doing further 
research into the "Hommel" of Holland and 
Belgium. I should note that his main 
interest is the folk fiddle tradition of 
SmAland province. He has published 3 
books of fiddle tunes as well as some 
excellent poetry. 

» I also made contact with INGVAR 
JORPELAND, the only hummel maker in this 
article. Born in Norway, he was trained 
as a sculptor and became interested in 
folk instruments in 1975. He was asked to 
design simple instruments for use by 
children with various handicaps. Seeing 
a mountain dulcimer he felt it could serve 
the purpose since the noter and pick 
allowed it to be played by a person with 
hand problems. After building 3 dulcimers 
he became interested in Swedish folk in- 
struments including the hummel. Whereas 
the Norwegian langeleik has enjoyed a 
continuous tradition of being built and 
played, he was surprised to find that no 
One was building hummels. He builds two 
types with single or double curves in the 
sound box. He also makes other Swedish 
folk instruments including the unique, and 
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Hummel (1978) built by J&rpeland 


in Sweden, more popular nyckelharpa which, 
literally, is a "Keyed Harp.” Actually, it 
is a stringed instrument resembling a bowed 
hurdy-gurdy. His training as a sculptor is 
evident in the way he studies older instru- 
ments to understand their form and function. 
The result is not a copy, but a carefully 
designed and crafted instrument which 
continues in development. Woods used are 
spruce, maple and alderwood and he is 
experimenting with various types of guitar 
strings. Currently, his hummels sell for 
about $450, 

ANDERS EKLUNDH has been researching 
and playing the nyckelharpa for several 
years and in this capacity he has earned 
the title Rik man or "Musician of the 
Realm." He Fae been playing the hummel 
for about a year and uses the first one 
made by Jorpeland. He has also researched 
tunes for the hummel and helps in the 
development of the instrument. For the 
hummel revival to continue, Eklundh feels 
it important that the instrument regain 
its original role as accompaniment for 
folk dances. 
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Nickelharpa (bowed hurdy-gurdy) built 
(1977) by Jérpeland 


Gosta Klemming, hummel player and folk 
song collector 


Ingvar J&rpeland, shown with nyckelharpa 


‘Polkcraft 
nstruments 


Box 807, 99 High 
Winsted, CT 06098 
(203) 379-7685 


HIGH QUALITY SUPPLIES FOR DULCIMER BUILDERS 


Dulcimer Backs and Tops 


(fine sanded-one piece or matched two piece. 
7" x 32" x 1/8") 
++ +$6.00 


6.00 
8.00 


Sitka spruce 


rings - set of four 


(three - .011 plain, one - .020 B.W.) 
$1.65 


Machine Heads 
(covered individua with mounting screws) 
$1. 25 ea. 


YETI Trerererercrvece tr vert tercrrecy 
Quantity discounts available 


For full price list enclose S.A.S.E. 
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AS SERIOUS PLAYERS: BOB DOYLE, LORRAINE LEE, DEBBY 
Mc CLATCHY, ROGER NICHOLSON, RON 'PENIX, ELAINE SILVER, 
JAKE WALTON € BOB WEY OWN & PERFORM WITH ONE 
OCR MORE OF OUR INSTRUMENTS. 


AS SERIOUS MAKERS WE WORK IN A HUMIDITY CONTROLLED 
SHOP USING SELECT,QUARTER SAWN , BOOK MATCHED , 
WALNUT SIDES & BACKS € REDWOOD TOPS, WITH THE 
REST OF THE BODY WALNUT.THE PEGS ARE WELL 
SEATED ROSEWOOD AND WITH OUR FINE TUNERS MAKE 
TUNING AN EASE, AND KEEP THE INSTRUMENT PHYSICALLY 
AND VISUALLY BALANCED. THE SCALE IS TEMPERED 
WITH LOW ACTION AND CHORDS ACCURATELY IN ANY 
MODE THE FULL LENGTH OF THE SCALE. MUCH TIME 
AND ATTENTION \(S_ GIVEN TO DETAILS AND TO THE HAND 
RUBBED TUNG OIL FINISH. 


WE_OFFER 4 MODELS OF APPALACHIAN DULCIMERS, 
2 OF HAMMERED DULCIMERS& 2 OF FRETLESS BANJOS. 


BROCHURE SEND A STAMP TO: 


JS unbearth FOLK INSTRUMENTS 


Ro*| BOK 74 
ROARING SPRING, PA. 16673 
(814) 224-2890 


engelmann spruce 


from the high Rockies of the Southwest 


carefully selected, milled and seasoned 
in the dry New Mexico climate 


Available for tops 
for stringed musical instruments 


in all sizes — Custom orders welcome 


Catalogue and free sample on request 


129 KeaRNey WEN, SANEA FE, NEW Mexico 87501 (50519851 


NEW FROM GREEN MOUNTAIN RECORDS: 
FEATURING DICK TRACY 
& BILL BIRMINGHAM 
ON MOUNTAIN DULCIMER 


(with Frances Black, guitar & Alec Hastings, flute) 


Tunes: (traditional) Banish Misfortune (jig) 
‘When the Cock Crows. It 1s Day (jig? 
Donegal (jig) 
Castle Grand 
Fanny Po'er 
Soldier's Joy 
Drunkard's Lament 
Sidh Beag Agus Sidh Mor 
MacPherson’s Lament 


} Tunes: (original) Rhinocerous Chase 
Rabbit Running 
Kate's Ree! 
Nothing Yet 
Tobe's TreelCotfee Cup Blues 
Polka Medley 


Available from: Birmingham/Tracy 
PO Box 50 
S. Pomtret, VT 05067 


the Lass “sus.ram0" 
Of patties mill 


nN 
This is an old Scot's tune, first printed in ad 
Thomson's “Orpheus Caledonius" of 1725. 


~ Dole’ pipes - go” an 


Tuning: GD 


GF 50. rasa 
[tad Bag re cae) a zit 


HEKE AT LAST! 


Ae DULCIMER 


over 500 chords for 
the seven leas 
Mixolydian, Tonian 
Lydian, Dorian Aeolian, 
Tarygeln, Fo Locrian,ana 


Leen “bo sede ad 


new demensions 
ap Our versatility a6 
QUAN. 


INCLUDED ARE el ON: 


jacking up wi with 


«Double Dulcimer See nae (6 @ mode and 


> Chords H(Sk Mode 
if fra Meet a '‘Ossché. ete a 


ore oud, Musk _ is rnaance To order: Ce Bek, 


$5.95 + SOt patnge 
LA Ni burn To order: ALBUM 4 
ST caleehian Dulclwer $5 9% + 2s odie 


Due u 
by Neal. A gaat 88 ox sae— 
FELTON , CA. ASOIB 


/ 
By PETER COONEY =~ a” 


Towns! 


In the last few years more people 
have discovered the magic of the 
hammered dulcimer, but they are often 
scared away by high price tags and 
the long waiting periods quoted by 
many of the good builders. Although 
I feel these high quality instruments 
are well worth the wait and the price, 
most beginners would be happy with a 
much less refined instrument. Such 
an instrument can be made at Laid 
given adequately equipped shops. 
hope to provide some information that 
will be helpful to the do-it-your- 
selfers, and help them avoid the 
common pitfalls. 

At first I thought that writing 
such an article would be a snap and 
that it wouldn't take much space to 
say what is important. But I'm the 
type of person who'll spend all day 
answering one question and never get 
to the next. What I hoped to cover 
in one issue will have to span 
several. In this article I will 
deal specifically with the materials 
needed to get you started an a 
hammered dulcimer. 

There is a variety of materials 
one can use for a hammered dulcimer, 
and any stated preference invites 
criticism. There is no magic to 
material selection. It is mainly a 
matter of selecting the best suited 
material from what is readily 
available. 

The pinblock is the most import- 
ant part of the frame, and only a few 
woods will do. The best wood is hard 
maple, although cherry, white oak, 
and birch will also work. Don't use 
poplar, red oak, oily woods, or 
Softwoods. It is essential that the 
pinblock be well seasoned, as any 
checking will result in the demise of 
the whole instrument. 

The frame must withstand tre- 
mendous force, so the most important 
criteria in selection are rigidity 
and stiffness. Narrow, tall struts 
are more resistant to stress than 
flat, broad ones. Wood is also much 
stronger when the grain is straight, 
close and runs parallel to the direc- 
tion of the force. Strong hardwoods 
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such as birch, maple, or ash are best 
for the frame, but Douglas fir and 
hemlock will also work if the boards 
are clear. Douglas fir is particu- 
larly rigid, being stiffer than oak 
or maple, while weighing much less. 

For the back of the instrument, 
I strongly recommend the use of 
Plywood. Because of the size of the 
back panel, it is important to have 
a material that is dimensionally 
stable, which plywood is. The best 
type of plywood is marketed as 
Finnish birch. It is exceptional 
material and the 4" or thicker is 
well suited for the back. If you are 
unable to obtain it, domestic birch 
or fir may be substituted. With the 
fir, be sure to get A/C grade or 
better. Avoid particle board or 
fiberboard, as they have little in- 
herent strength. 

The material used for the sound- 
board has a major effect on the sound 
produced, but the choice will depend 
on personal preference. Solid woods, 
soft woods in particular, have 
superior sustain, too much, in fact 
for a milti-stringed instrument with 
no means of dampening the strings. 
Plywood has a harsher tone with a 
crisper treble, and less sustain. 
Good plywood choices are luan, 
mahogany, birch or cherry veneered 
quarter-inch panels. One of these 
should be available locally. Spruce, 
cedar and redwood are good soft woods 
to be used, though the strings can be 
difficult to see on spruce or other 
light woods. 

Hardwoods include koa, mahog- 
any, and walnut. Koa and mahogany 
are usually available only through 
specialty houses. Most good lumber 
yards will carry redwood and cedar 
Clapboard and flatboard. Be espec- 
ijally careful, however, when buying 
commercial grade timber, as it is 
often not properly cut or dried for 
instrument use. 

Between the top and the back 
lies one of the most important parts 
of the instrument, the bracing. The 
stress of the strings on the top is 
so great that it will collapse if 


adequate bracing is not provided. 

Most builders make their braces so 

that they will extend all the way 

between the top and the back. If 

the braces run parallel to the 

strings, there is usually a rod or 

bar running parallel to the bridge. 

This rod may be brass or steel, or a 

wooden dowel, and is usually move- 

able for tonal adjustments. If the 

braces run with the bridges, they 

will not need rods on top, but 

should have holes bored through 

them to connect the sound chambers. 

In either case, it is important to 

use a dense hardwood or fir for 

the braces, and the grain should 

run up and down for maximum strength. 
The bridge has a two-fold 

function of supporting the strings, 

and transmitting sound. Dense hard- 

wood with good workability, such as 

maple, cherry, walnut, and mahogany 

all work well, as do rosewood and 

vermillion. Again, the grain should 

be oriented with the rings vertical 

for maximum stiffness. The top of 

the bridge is usually capped with a 

hard material to give a brighter 

sound. Brass brazing rod or drill 

Tod are good choices, and are avail- 

able from many industrial suppliers. 

A space age plastic called Delrin is 

popular for this use because it is hard, 

slippery, and available in different 

colors. Unfortunately it is expensive 

and hard to find. The side bridges 

should also be made of hardwood and 

should be tacked or glued in place to 

prevent the middle from pulling in 
Unlike many of the wood parts, the 

hardware needed may not be available 

locally. It can be ordered through 

specialty houses or through your local 
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Hammered Duleimer Reunion 
<T20- 00) 


Ron Penix, Cathy Barton, Jay Round 


traditional American Fiddle Tunes 
And. Wattzes featuring Hammered 


ba sladlastasastasteal 


Banjo, Autoharp, Lead Guitar, me. 
Dulcimer, Bass and Others. 


SELECTIONS: Blackberry Bessom, 
Cuckoe's Nest, Kitty Waltz , Billy in 
the Lew Ground, Temperance Rel, 
Sailu Goedin'/Leather Britches , 
Dietegoi na Hil Sailecs Heenpipe/ 

wines naGaite, Jane Aggie, 
Little Birdie, Black Meuntain Rag, 
Cold Fresh, Mecn 


56.50 


Frices Include Shippin 
MO residents ada S Sota 
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Dulcimer, Backed up by Clawhammered 


You will need a piano or 


piano tuner. 
harpsichord (zither) tuning pin for 


each string on the dulcimer. Piano 
pins are larger and hold better, but 
they require more space and are more 
difficult to fine tune. Zither pins 
are available from Gurian Guitars, 
West Swanzey, N.H. 03469, and per- 
haps from other DPN advertisers as 
well. Avoid the blued pins, as they 
are most effective passive solar 
collectors, and I have seen them cause 
cracks in the pinblock when left in 
the sun. 

For hitch pins, I prefer 
harpsichord front rail pins, but screws, 
rustproof nails, or heavy eschutcheon 
pins (#12, 13, 14) work well, and are 
easier to locate. Remember to mount 
the pins at an angle so that the string 
pulls down to the wood when tightened. 

Piano wire can be purchased at 
some hardware stores, or through Jean's 
Dulcimer Shop and other specialty 
houses. Buy a & 1b. of #6, #8, and 
#10, and you should have enough left 
over for your second dulcimer. The 
tuning wrench can be bought at most 
music stores as an autoharp wrench, 
or from the above mentioned specialty 
shops. 


I hope that gives you some idea 
of what materials are needed for the 
instrument, but you'll have to hold 
tight so I can go into detail about 
designing and building it, with luck 
in the next issue! 


Peter 

5549 S. Handy Ridge 
Bloomington, IN 47401 
(812) 824-4889 


Reglections on the Carter Family 
y 


, ~T2P-002. 
Poon Penix, Cathy Barton Dave fare es Reund 


10 05 our favorite Carter Famly Vocag 
tunes Plas four instrumentals 

Carter Style Guitar and Autoharp, 
\Clawhammec Banp, Hammered Dulcimer, 
Flat-picked gustar, Banjo, Guttas, Bass 


SELECTIONS? Peor Orphan Child, 
Chinese. Breakdown, Beaubiguk 
Isle Cer the Sea, Lonesome Pine 
Speciag, Littte Joe , John Hardy, 


luade Out in the Waters, Ges pel Ship, 


Dealer Inquiries Welcome 


Libecty, Jeatous Hearted Me, Mother- 
less Children, Victory # » You've Been 
Q Friend toMe, We Shaw ise 


*7.50 


Available: Ron Penix 
143 N. Lakewood Ave . 
Battimore, MD 21224 
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THE APPALACHIAN DULCIMER BOOK 


by Michael Murphy 


Playing instructions; 20 songs; 50 
photos of early makers, players and 
dulcimers; repairing, buying, construc- 
tion, history, makers, sources; 104 
os s; $6.95. Also distributed by Music 

es Inc. and Bookpeople. Inquire 
about wholesale prices. 


Folksay Press, 67131 Mills Road, St. Clairsville, Ohio 43950 


Pure vinyl, top-quality 


16 Track recording session pressings 


pana kets - $1395.00 8 track & cassette 
500 all & jackets - § tapes available 


16 Track recording session Superb sound teed 
1000 albums & jackets $1795.00 Sauer eatiategtion 


Recording Company 
Waynesboro, Virginia 22960 


Phone 703 949-0106 


Take advantage of our low prices 
now and have your albums for the 
festival season 


East coast's finest 16 track recording facility. This offer good for limited time only. 


HILLBILLY DULCIMER SHOP 
HANDCRAFTED ORIGINALS L.0 STAPLETON 


Specializing in Mountain and Hammered Dulcimers in addition to 
wooden banjos and psalteries. Only top quality materials are used 
(no plywood). Each instrument is carefully constructed for tone 
and beauty. 

Qne of our Hammered Dulcimers will be awarded at the 1981 National 
Flat-Picking Contest at Winfield, KS. 


Write or call for more 201 Midland Avenue 
information (501) 756-3330 Springdale, Arkansas 72764 


[RISB MUSIC for the »:s:2¢% 


you everythi: 


f to know about adapting 
WRAL Segoe 
‘fy and songs to the mountain 
dulcimer. Written by 
Bob Hutchinson (a well- 


IRISH MUSIC FOR THE MOUNTAIN DULCIMER by Bob Hutchinson &  fuoep dulciner player, | 


Jim Corr. Book $5.95/Tape $5.95/Book + Tape $11.00 Six Cone (s peize-siming 
‘ songwriter/singer from 
silver * spear Tyrone, Ireland), this 
To P.O. Box 81085 work is a landmark in 

. . Pittsburgh, Pa. 15217 dulcimer instruction and 

publications is suitable for beginners 


and intermediate players. 
Write for our free catalogue of Irish music tutors & tapes! Expand your musical horizons! 


[classified aos 


NEWS is a low cost way to reach hundreds 
per word, $5 minimm. A flyer on larger 


request. 


FINELY DESIGNED HAND-CRAPTED FOLK 
Limber Jack, Limber Dog, | 


HAMMER DULCIMERS, made in China. 
ditional and modulation models. Ready 
to tune-and-play. Hardshell case in- 
Cluded. Details SASE. YTQ, Box 26382 
DPN, San Francisco, CA 94126 


LEATHER DRAW-STRING POUCH. Ideal for 
Picks, change and an apple! $6.50 in- 
Cludes shipping. Jean's Dulcimer Shop, 
P.O. Box 8, Cosby, IN 37722 


QNCE AGAIN AVAILABLE: Dulcimers of the 
finest quality by Doug Berch. 1685 East 
Sth St., Brooklyn, N.Y. 11230 (212) 
375-3087 


COTTON PRINT PADDED DULCIMER BAG: 

40" by 11" with shoulder strap, book 
pocket and zipper accessory pocket. 
$12 includes shipping. Homemade fran 
Jean's Dulcimer Shop, P.O. Box 8, 
Cosby, TN 37722. 


T-SHIRTS: DULCIMER PLAYERS NEWS logo, 
Old Time Band, DPN lady. Small, medium, 
large, x-large. Light blue with dark 
blue ink or sand with red ink. $6.50 
Plus 75¢ shipping. P.O. Box 2164, Win- 
chester, VA 22601. 


DULCIMETTES FOR SALE: 22" long, 3 
strings, 13 frets, solid woods, oil 
finish, zither tuning pins with wrench. 
$60 plus $5 shipping via UPS. Dulcimers 
from $100. Dulcimer capos; fine hard- 
woods, bass thumbscrew, leather padding. 
State fingerboard width, dark or light 
wood. $5 ppd. Ron Ewing, 2318 E. 

Rahn Road, Kettering, OH 4544! 


Fleolus 
AN ALBUM of Celtic, Renaissance, and 
Orginal women identities songs and 
Sere aes 
Dulcimers. 
Ruth Barrett & Cyntia Smuth, $7.98 
hus $1.30 sales tax & postage, 4189 
McConnet! Bivd., Los Angeles, Ca. 90066, 


The classified section of DULCIMER PLAYERS 
Of DPN readers. Classified ad rates: 20¢ 


ad rates and composition is available upon 


$10 each includes shipping. Jean's Dul- 
cimer Shop, P.O. Box 8, Cosby, TN 37722. 


DEX. 
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This has been a wonderful Spring. 

I have spent many days on the road 
performing and meeting dulcimer players 
from Indianapolis to Chicago; Cincin- 
nati to Lima and places in between. 
It's good to associate faces and 
Playing/building styles with the many 
names on cards in the DPN office. 
Most of you I'll probably never meet 
in person, but let me assure you that 
you are a vital and appreciated part 
of our magazine. 

you have particular incorrect 
E js that annoy you? I've always 
disliked seeing "receive" spelled 
"recieve". Perhaps "ei" is etched on 
my pen. That's my only feeble excuse 
for spelling "reviews" with the e 
before the i (in a title, no less) for 
three issues before it was brought to 
my attention. I'm so sor: 

I want to remind you of the new 
telephone number for the DULCIMER 
PLAYERS NEWS: (703) 667-2017. It is 
listed with information under Blue 
Ridge Dulcimer Shop. My hours are 
Somewhat erratic with performing 
travels, but you can Pretty much count 
on finding someone in the office 
Monday through Friday from 9-4 or 
later. 

T hope your Summer is rewardina and 
music-filled. 


4 
Madeline MacNeil, Ba: 
DULCIMER PLAYERS. NEWS 


Summer 


many words you can get 
from the letters in the 
word DULCIMERS. The win- 
ner will receive either a 
year's subscription (new, 
renewed or gift) to the 
DULCIMER PLAYERS NEWS or 
@ DPN t-shirt of the win- 
new's choice. No proper 
nouns, plurals, contrac- 
tions or slang words are 
allowed. With apologies 
to our DPN friends in 
such countries as France, 
Germany and Italy, all 
words must be in English, 
All entries must be in 
the DPN office no later 
than August 25, 1981. The 
winner will be announced 
in the Fall DPN. Good 
luck! 


ANON. (circa 1620) 
Arranged By Hirotaka Watanabe 
Tuning: DGD 


from the Jean Pickering 


We met Hirotaka Watanabe this past summer when he was 
visiting the U.S. from his home in Tokyo. He played his 
renaissance lute (which he built) on the open stage at u e OO ‘ 
the Cranberry Gathering in Binghamton, He told us that he 


also built and played the mountain dulcimer. Here is some 
of the music that Hirotaka adapts to the dulcimer. 
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© -QULCIMER: SHOP: 
“T What's New 


WOODEN HAMMERED DULCIMER SIAND, adjustable for sitting or standing playing position, 
$50.00 plus $5.00 shipping. 


Cast, HAND-FINISHED 14k GOLD MOUNTAIN DULCIMER PENDANT (without chain), approx, dimen- 
sions: slightly longer than 1 inch, 1/4 inch wide. Design details include; pegs, 
fretboard, frets, strings and heart sound-holes. $97.00 (shipping and insurance 
included) . 


RECORDS AND TAPES 


AN EXULTATION OF DULCIMERS Lorraine Lee, Roger Nicholson $6.98 
QUT OF THE COLD Alan Freeman $6.98 

‘TOGETHER AT LAST (tape) Sam Rizzetta, Alan Freeman $6.98 

‘THE ROAD O'ER THE RAINBOW Seth Austen $6.98 

SONGS FROM THE HEARTLAND Bill Spencer $6.98 

IN THE DAYS I WENT A-COURTIN Wade Hampton Millar $6.98 

AEOWS Ruth Barrett, Cyntia Smith $6.98 

NOW AND THEN Trapezoid $6.98 

FAMILY ALBUM The Simmons Family $6.98 

REFLECTIONS ON THE CARTER FAMILY 


Ron Penix, Cathy Barton-Para, Dave Para, Jay Round $6.98 


BOOKS AND SHEET MUSIC 


DULCIMER FIDDLE TUNES [Lois Hornbostel $5.95 


Companion Tape $6.98 
MANY BUTTERFLIES (sheet music) Madeline MacNeil $2.00 


INSTRUMENTS 


Mountain Dulcimers built by Jerry Rockwell - ask for flyer. 
+ FREE + 
CATALOG 


+ P.O. Box 2164 
Winchester, VA, 22601. 


t0]0Ud 
Jay Greene 


pueTezr atuuoD 
Photo: 


i Adamson, Mary Ann Samuels, 3 
Doleienr Fait, Binington, vt, Chuck Biehl, Cecil County Fair, 
September, 1980 Elkton, MD, July, 1980 
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DULCIMER PLAYERS NEWS ~ —— 
PO. Box 2164 era 


PAID 


Winchester, VA 22601 Were ae 


ADDRESS CORRECTION 
FORWARDING AND 5 
POSTAGE GUARAN' 


Mail To: 


Howard C. Gates 
422 Pine St. 
Curwensville, PA 


SUBSCRIBERS: If your mailing 
label is dated Summer 1981, 
your subscription ends with 
this issue. Time to renew! 


